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art at the end of their grasp—based on an interview with Atsuo Suzuki

Chisai Fujita (Art Writer)

When the TEZUKAYAMA GALLERY opened its primary gallery in the
latter half of the 2000s, Atsuo Suzuki had completed his graduate school

studies, found employment, and was holding solo exhibitions once a year.

Suzuki said, “Ever since when I was a student, whenever I read art
magazines or attended exhibitions, I would always think that there was
something different about my artworks and the artworks of artists who

were in my generation, and thought that I was being left behind”.

Bearing such a mindset, Suzuki spent his efforts trying to find his way of
painting. At the same time, TEZUKAYAMA GALLERY began partic-
ipating in international art fairs. Before long, Suzuki found his originali-
ty—the Carved Painting, created through carving stacked layers of applied
paint. One day, when he had begun to think of ways he could show these

artworks of his to the world, he and the gallery owner met.

Suzuki said, “When I began Carved Painting, there were endless possi-
bilities in my mind for how to work in this way. More than 10 years have
already passed since then, and I continue to work on this series. 'm now
beyond 40, but 'm still never bored with working this way. Each day bring

new ideas”.

Located in the Toyohashi City of Aichi Prefecture, Suzuki’s studio is
divided into two large sections: a space on the first floor where acrylic
paint is applied to panels placed in each corner, and another space on the
mezzanine floor, where the same paint is then carved from these panels. In
his studio space, one can get an actual feel of the clear difference between

the work processes.

If you look at the fairly large quantity of artworks in the studio that Suzuki
had created so far, your attention might first be directed at the carving
technique. If squeezing paint out of tubes onto a panel is “painting”, then
in Suzuki’s case, he paints with a completely opposite technique; his paint-

ing happens when the previously applied paint is removed from the panel.

He usually carves with a carving knife known as an asamaruto (U-shaped
blade), but sometimes he uses a sankakuto (V-shaped knife) as well. There
is a diversity in the carving methods too: carving radially, carving from the

left to the right, making long or short carves, shallow or deep carves.

Suzuki says, “I also have a strong intention to leave traces through my

carving. By putting carved marks on a plain wall or a plain surface that’s
applied with paint only, I hope to leave behind something that cannot be

described by words in the viewers”.

After the painting is carved, he keeps the 4as (residual paint chips) that
emerged from the craving process, often making them into a part of the
artwork or, perhaps, other artworks. One time, the 4as# had a long rodlike
shape, so he consolidated it, making a three-dimensional object. He pasted
another residue on a panel different from the one it was carved from,
making it into a different flat artwork. During exhibitions, this kasx will
be scattered on the floor (just like the exhibition at TEZUKAYAMA
GALLERY this time). This does not mean that we are leaving them there
as plain picces of paint. We are also not trying to visualize the relationship

between the carved objects and the objects that were carved out.

Suzuki says, “The kasu are like the trees I can see from the windows of my
studio, dropping their leaves. This can remind you of its resemblance to

nature, too .

For this particular exhibition TEZUKAYAMA GALLERY suggested “We
want to present artworks that will give our viewers a strong impression and

impact”.

Suzuki tells us, “By using fundamental colors of painting (red, blue, and
yellow) and carving all-over the panel, I aimed for an ‘impressionable

artwork” When you pull your body away from the surface and look at it,
you will see an optical illusion that consists of dark colors, purple colors,

and other different colors too”.

Suzuki is zealous toward research in images as well. He not only devises
ideas from traditional designs, patterns, etc. and shapes born from natural
phenomenon, but also on artworks with physical motifs such as flowers

and self-portraits.

When TEZUKAYAMA GALLERY, a leading gallery in the Kansai area,
presents artists who work steadily along in such a way, I wonder what will
we feel? Personally, I feel something totally different from trending art. At
the end of more than 10 years of working to grasp their own individual,
unique paths, here we are allowed to glimpse an artist’s true ability. And

this makes me excited.







Carved painting
2018 | 1600 X 3600 X 40 mm

acrylic on wooden panel




Carved painting
2019 | 2400 % 2700 X 40 mm

acrylic on wooden panel
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Carved painting
2019 | 1200 X 2700 X 40 mm | acrylic on wooden panel

set of three sculptures
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Carved painting (Object
2019 | 100 %200 X 200 mm
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Carved pain
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2019 | 250 % 180 X 55 mm
acrylic, wooden panel

Carved pain
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2019 | 100 X200 X 200 mm
ic, plastic bowl
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Carved painting

2018

650 X 600 X 30 mm (Painting), cach | acrylic on wooden panel
80 % 150 % 150 mm (Object), each | acrylic, plastic bowl
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Carved painting
2019 | each: 250 X 150 X 25 mm
acrylic on wooden panel
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Carved painting
2019 | 400 X 400 X 20 mm

acrylic on wooden panel

Carved painting
2019 | 400 X 400 X 20 mm

acrylic on wooden panel
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Atsuo Suzuki

Lives and works in Aichi Prefecture
Born in Aichi Prefecture, Japan
M.A., Graduate School of Education, Shizuoka University

Selected Solo Exhibitions

Carved Painting—three primary colors— | TEZUKAYAMA GALLERY,
Osaka / AIN SOPH DISPATCH, Nagoya

Drawing Exhibition | Heihachiro Museum, Aichi

Carved Painting | Marie Gallery, Tokyo (2014, 2016-2018)

Carved Painting | Toyota Municipal Museum of Art / Gallery 9, Aichi
Suzuki Atsuo Exhibition | Cafe Forme, Aichi (2005,2010)

Carved Painting | Gallery Kozuka, Nagoya (-2019)

Selected Group Exhibitions and Art Fairs

ART OSAKA 2019 | Hotel Granvia Osaka, Osaka

Monochrome | TEZUKAYAMA GALLERY, Osaka

Fusion of material and formative art. | Anjo Civic Art Gallery, Aichi
PLAY vol.2 | KAWARA MUSEUM of Takahama City, a Hometown of
Ceramic, Aichi

Community and Self | Former Kadoya Elementary School, Aichi

About Possession | Former Kadoya Elementary School, Aichi
Contemporary Art Exhibition | Gallery SINCERITE, Aichi
Fertility—Contemporary Art in Toyokawa | Toyokawa City Sakuragaoka
Museum, Aichi

‘The genealogy of Shizuoka—from the 80s to the present | gallery udonosu,
Shizuoka

Six emerging artists exhibitions of « spring » | MIDLAND SQUARE, Aichi
Enshu yokosuka road chitchana bunkaten | Shimizu house tetsu gura,
Shizuoka (-2015)

The art of expressed human figures. —paintings and sculptures— |

Anjo Civic Art Ga.llery, Aichi

Proof of painting | CASO, Osaka

Awards

Toyota Triennale Silver Prize
GEISAI MUSEUM Silver Prize

PUBLIC COLLECTIONS

Anjo civic Art Gallery
MINA Co., Ltd.
TERUMO CORPORATION

DA T — = Bt —
FARTEFK | Acsuo Suzuki

2019.09.13—10.12

Carved Painting—three primary colors— | Atsuo Suzuki
Published by TEZUKAYAMA GALLERY
www.tezukayama-g.com
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Carved painting
2019 | each: 400 % 400 X 20 mm | acrylic on wooden panel

TEZUKAYAMA GALLERY

Yamazaki Bldg. 2F, 1-19-27 Minami-Horie,
Nishi-ku, Osaka, 550-0015 JAPAN

Tel: +81(0)6 65343993 | Fax: +81(0)6 6534 3994
E-mail: info@tezukayama-g.com

Utl: www.tezukayama-g.com
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